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This play is rich in comic characters and farce; however, in the midst of all the comedy there 
are many wise comments on humanity. ‘…the indigent world could be clothed out of the 
trimmings of the vain.’ …says Mr. Hardcastle.  And Mr. Hastings and Tony Lumpkin can 
muse as follows: “‘An honest man may rob himself of his own at any time.’ ‘Thousands do 
it every day.’ ” But then Tony Lumpkin can also describe his lovely step-sister, Kate, in the 
following terms: ‘I know every inch about her; and there’s not a more bitter, cantankerous 
toad in all Christendom.’

Deeper themes can be discerned in the text also, including for instance, the overwhelming 
action of fate. Lumpkin is the main actor in this regard and intervenes as if inspired or 
forced to by some power outside himself. He decides most of the action but without malice 
and often with a generous motive. It is curious too that his own fate, unlike that of the two 
central sets of lovers is left ‘untied’ and still free to operate its own magic.

The role forced on the women of 18th century English society to preserve the constricted 
liberty that was available to them is also a central theme: from the complicit maid to the 
comical manipulations of Mrs. Hardcastle; and from the skilful manoeuvring of Miss 
Neville to the brazen ‘delusion’ that Kate employs to further the main action in the play. This 
point is so comprehensively made and so prevalent i.e. the preciousness of liberty – even the 
spiritual kind that Lumpkin enjoys – that it must have been a major concern of the author.

The theatrical convention of asides and the stage direction to retire ‘to the back scene’ are 
fascinating features of the play and we have tried to employ them in this production. They 
are far removed from the realism of much romantic 19th and 20th century theatre, but can 
now be recognized as common cinematic devices – the close-up, the split-screen etc. There 
is an unexplored link here between these great 18th century and earlier theatre practitioners 
and the work of a 20th century theatrical genius, Bertolt Brecht, whose work and ideas 
influenced modern cinema so much.

There are no doors on this set; this aids the sense of movement and pace which is intrinsic 
to the text and plot; the effect on the actors is that although no one is allowed to dominate 
or ‘star’, each part is encouraged to shine. There are a large number of scene changes – 
eight altogether – in addition to the re-setting of several scenes with a complete set of new 
characters. It is obvious that the author wishes to portray the characters (maintaining the 
current theatre convention) as part of a bigger picture.

A darker theme is reflected in set of prints, known as A Rake’s Progress (by the artist 
William Hogarth), that are pointed out on the walls of his parlour by Mr. Hardcastle. These 
portray the men in particular as recidivist and dissipated. This is the dark background from 
which some of our male characters emerge. However the ultimate fate of some of them  – 
Lumpkin for instance - is not suggested here as graphically as in Hogarth’s paintings.

The energy, the life-giving force of the ideas and the humanity that is portrayed in She 
Stoops To Conquer make this play one of the most enjoyable, and challenging projects to 
stage.

Brian O’Connor
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OLiVer GOLDsmith (1730 - 1774) 
Oliver Goldsmith was the son of an Anglican clergyman from the Midlands, most likely 
born in Ballymahon, Co. Longford. As a young man he studied at Trinity College, but did 
not achieve any distinction on graduating, thus precluding him from a career in law or the 
church. One writer put it that his education seemed to have given him mainly a taste for 
fine clothes, playing cards, singing Irish airs and playing the flute. 

After trying various professions he toured Europe on foot, living by his wits before settling 
in London where he wrote extensively. He gained the friendship and esteem of Samuel 
Johnson and was a founding member of The Club, later known as The Literary Club. He 
also numbered the artist Sir Joshua Reynolds and the statesman Edmund Burke among 
his admirers. Despite his prodigious output he lived a dissolute lifestyle and it was hardly 
surprising that he died when barely in his mid-forties. His best known works are his novel 
The Vicar of Wakefield, his plays She Stoops to Conquer, and The Good Natur’d Man, and his 
poem The Deserted Village, memorable for its wonderfully descriptive but sensitive lines 
about the local parson and the village schoolmaster.

If Goldsmith didn’t graduate with distinction from Trinity College, he has the more 
important distinction of having his statue in the most prominent place possible at the very 
front of the College! It was erected in 1864. 
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chairPersON’s WeLcOme
On behalf of the Rathfarnham Theatre Group, I am delighted to welcome you 

to our production of Oliver Goldsmith’s She Stoops To Conquer. This is our 
13th production in the Mill Theatre and I would like to take this opportunity 
to thank the Staff at the Mill for all their help, Mr Tom Mullins, Principal, The 
Board of Management and Staff of Saint Mary’s BNS, and the Yellow House, 

without whose support we would not have been able to achieve all that we have. 
Heartfelt thanks to our Patrons who have been with us for many years. 

I would also like to thank our director, Brian O’Connor  
and the Cast and Crew for all their hard work. 

Sit back, enjoy the show and then tell your friends about it.

Anne O’Connell, Chairperson
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List Of cast BiOGraPhies

PrODUctiON team

iNterVaL & sceNe NOtes

MEN

Sir Charles Marlow Willie Morrison

Young Marlow (His son) Patrick Berigan

Mr Hardcastle  Noel Young

Mr George Hastings  Arthur Williams 

Tony Lumpkin Tom Foster

Diggory (A servant) Darach Connolly

Roger (A servant)
Jack Slang  

Peter Hassett

Landlord Eamonn Cullen

WOMEN

Mrs Hardcastle Sheila O’Kelly

Miss Hardcastle (Kate) Maria Rath

Miss Neville (Constance) Shirley Foley

Housemaid
Serving Maid

Anne O’Connell

Director Brian O’Connor

Producer Anne O’Connell

Lighting & Sound Barry Donaldson

Set Design Brian O’Connor
Bobby White

Set Construction SCENEMAKER

Stage Manager Carmel Cullen

Assistant Stage Manager Carl Lusby

Costume Phil Fitzpatrick
Deirdre Dunlevy

Publicity   Maria Burke King
Eamonn Cullen

Photography  Noel Young

Programme Pat Hanratty
Ursula Kilfoyle

Music JS Bach Goldberg Variations,  
with Malcolm Proud, harpsicord

ACT I – Scene 1
An old-fashioned Country House interior – the Hardcastles’, home

ACT I – Scene 2
A Country Inn – ‘The Three Pigeons’

ACT II 
Interior – the Hardcastles’ home

INTERVAL

ACT IV
Interior – the Hardcastles’ home

ACT V – Scene 1
Interior – the Hardcastles’ home

ACT V – Scene 2
The wild end of the back garden of the Hardcastles’ home

ACT V – Scene 3
Interior – the Hardcastles’ home

Brian O’Connor  
Brian has directed two one-act productions for RTG: The 
Bear by Anton Chekhov, and Say Something Happened by 
Alan Bennett. He also recently completed an MA in Theatre 
studies at DCU (St. Patrick’s College) with a thesis on the role 
of music in the work of Bertolt Brecht. He has acted in many 
roles for RTG in the past. This production marks his debut as 
director of a full length play for the Group.

Eamonn Cullen    
Eamonn has been with RTG for nearly two decades and has 
appeared in many of our productions, most notably as Bull 
McCabe in The Field, Willy Loman in Death Of A Salesman 
and Rev. Canon Chasuble in our 21st Birthday production of 
The Importance Of Being Earnest.

Willy Morrison   
This is Willy’s debut with RTG. His interest in drama started 
in the late 80s, since then he has performed with a number 
of groups both here and in England and has played roles as 
many and varied as the first voice in Under Milkwood, Mr 
Jentree in The Halls Of Healing,  Will Scarlett in Robin of 
Sherwood and the Station Master in Ghost Train.

Sheila O’Kelly  
Sheila is no stranger to the Mill Theatre, having played the 
role of Frances in Ghostwriter, RTG’s Mill Theatre debut 
production.  Included in her many other roles are Costanza 
in Enchanted April and Aunt Kate in James Joyce’s The Dead.
We are especially grateful to Sheila, who bravely took on the part of Mrs 
Hardcastle at two week’s notice when Helen O’Brien (Miss Prism in our recent 
production of Oscar Wilde’s The Importance of Being Earnest) suffered an injury.

Patrick Berigan  
Patrick started acting in 2009 with workshops in Bull Alley. 
Having completed an acting course with the National 
Academy of Dramatic Arts, and an Advanced Actor training 
programme with the Abbey School of Drama, he is currently 
in his final year of studies at Trinity College. This is his 
first production with RTG.

Maria Rath  
Maria’s appearances with RTG include Don’t Dress for 
Dinner, Translations, and Dancing at Lughnasa.  She recently 
appeared in the role of Eveline in Eveline and Molly Ivors 
in The Dead as part of James Joyce Dubliners celebration in 
Padraig Pearse Museum, Saint Enda’s Park.

Noel Young    
Noel became involved with RTG in 1996. He first appeared 
on stage in our 1998 production of Philadelphia Here I Come!  
His many subsequent performances included Translations 
and The Importance of Being Earnest. Noel has also been 
involved in both the sound and lighting of a number of our 
productions.  

Shirley Foley  
This is Shirley’s debut in the Mill Theatre and she’s very 
excited. Having worked in television and radio, Shirley 
loves the live performance best. Comedy and farce are firm 
favourites of hers but she is not adverse to a bit of ‘tragedy’ 
either, as she’s done her fair share of classical and renaissance 
drama.

Arthur Williams     
Having always had an interest in acting, Arthur completed 
a course in the Gaiety School of Acting and joined RTG in 
2008. Since then he has taken part in four of our productions 
while at the same time ‘dabbling’ in Stand-Up Comedy, 
performing in numerous venues around Dublin city.  

Anne O’Connell  
Anne is a very active member of RTG. As well as performing 
leading roles in a large number of our plays, she has directed 
six of our Mill Theatre productions, including our very 
successful 21st Anniversary production of The Importance Of 
Being Earnest.

Tom Foster
Tom’s previous appearances with RTG include Death of a 
Salesman, The Bear and his debut in the Mill Theatre as 
George in Don’t Dress for Dinner. He now takes the part of a 
mischievous, fun loving rascal who has a fondness for horses 
and the Ale House.

Darach Connolly   
Darach has been a member of RTG since it began in 1991. 
He has been active both on and off stage for more than sixty 
years. He has acted in ten and directed six of our major 
productions.

Peter Hassett    
During his time with RTG Peter has played in several 
venues: Tallaght Theatre in the Hills, in Red Roses and Petrol 
The Civic Theatre, in Private Lives, Rathfarnham Castle, in 
Enchanted April and Nutgrove S.C. as part of its inaugural 
Arts Fest, The Charm Of The British. Peter has also acted in 
many RTG workshops. This is his first appearance in the Mill 
Theatre.
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